DEEP GREEN

Da vi, af Den Frie Udstillingsbygning, blev inviteret til at kura-
tere en udstilling med udgangspunkt i den aktuelle klimadiskus-
sion og det forestdende FN topmgde: COP 15, var det neerlig-
gende for os at praesentere en raekke kunstneriske strategier
inden for feltet ‘Environmental Art’ og ‘Eco-Art’. De udvalgte
strategier har det tilfeelles, at de blotlaegger en kompleksitet i
forstdelsen af klimadiskussionen snarere end en forenkling.
Miljgengageret kunst sammenholdt med emnets aktualitet er
dog sa omfattende et felt, at det ikke kan foldes ud pa én udstil-
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ling — og det er heller ikke hensigten med udstillingen DEEP
GREEN. Intentionen er derimod den, at vi som kunstnere og
kuratorer, og som et indspark i debatten, sgger at tilegne os
yderligere forstaelse af kunstens aerinde som medaktgr i klima-
debatten. En debat, der er blevet allestedsnarvaerende. Alle ste-
der er der blevet ‘grgnt’ — deraf titlen DEEP GREEN. Titlen er
teenkt som et udsagn savel som et spgrgsmal; Hvor oprigtig er
den nye ‘grgnne verdensforstaelse’ og ikke mindst ens egen
overbevisning?

Environmental art og eco-art blev allerede i 1960’erne udviklet
som begreber og kunstneriske praksisformer. Men bade kunsten

DEEP GREEN

When Den Frie Udstillingsbygning invited us to curate an exhibi-
tion taking its point of departure in the current climate discus-
sion and the pending UN summit meeting, COP 15, it felt natu-
ral to us to present a series of artistic strategies within the
domain of Environmental Art and Eco-Art. The selected strategies
have in common an exposure of the complexity in the under-
standing of the climate debate rather than a simplification. Art
concerned with the environment, however, is such a comprehen-
sive field that it cannot be unfolded in one exhibition — and that

is not the intention of the exhibition DEEP GREEN. Rather the
intention is that we as artists and curators, and as a contribution
to the debate, attempt to gain increased understanding of art’s
position as participant in the climate debate. A debate that has
become ubiquitous. Everywhere has turned ‘green’ — hence the
title DEEP GREEN. The title was conceived as a statement as
well as a question: How sincere is the ‘green’ understanding of
the world and not least one’s own conviction?

As far back as the 1960s Environmental Art and Eco-Art were
developed as terms and forms of artistic practice. But both
today’s art and the general understanding of ecology has
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“Every artist’s role is to search, to

discover value, to value discovery, to
discover qualities of value... to bespeak
those values, to be self-critical... to

re-speak the values more clearly, to be
self-critical again. From this process,
new metaphors emerge and old ones

are tested for value.”

LASE STATION /

Hans Haacke: Rhine-Water Purification Plant, 1972
Rhine-Water, Glass bottles, acrylic containers,

charcoal and sand filter, hose, goldfish. Dimensions variable
Installation, Museum Hans Lange, Krefeld

Helen Mayer & Newton Harrison
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og forstaelsen af de miljgproblematikker der skabte bevaegelser-
ne har flyttet sig. De fleste kender Al Gores blockbuster af en
power-point film “An Inconvenient Truth”. Eller maengden af pro-
dukter, virksomheder, byer eller lande, der alle har travit med at
brande sig som veerende “grgnne”. P& den baggrund ligger den
miljgengagerede kunst i dag bade i forlengelse af de oprindelige
retninger, og udmeerker sig samtidig ved markant anderledes greb
og processer. Sidstnavnte er blandt andet pavirket af sammen-
smeltningen af- og bevidstheden om det lokale og det globale.

Ville vi have handlet anderledes, hvis CO?-udslippet materialise-
rede sig synligt? Ligesom kunstens evne til at billedligggre det
abstrakte er isbjgrnen blevet “klima-kampens” billede pa bevarel-
se af naturens mangfoldighed og bremsning af den globale
opvarmning. Hvis klimaet forandres, forandres naturbilledet og
dens sammensaetning. Skal vi sikre os mod dette eller hvad er for-
holdet mellem civilisationens- og de gvrige arters overlevelse?
Klima forandringer handler ikke kun om ressourcefordeling og
beaeredygtig livsstil. Det abner ogsa op for at diskutere de veerdier,
der knytter sig til at kunne balancere mellem det personlige an-

changed. Most people know Al Gore's blockbuster of a Power
Point film “An Inconvenient Truth.” Or the wealth of products,
companies, cities or countries all of which frantically brand them-
selves as ‘green.’” With this background the environmentally con-
cerned art today is a continuation of the original movements
while also distinguishing itself with radically different strategies,
influenced among other things by the merging of and the con-
sciousness of the local and the global.

Would we have acted differently if the emission of carbon dioxide
materialised visibly? Like art’s ability to make the abstract figura-
tive, the polar bear has become ‘the climate struggle’s’ icon for
the preservation of nature’s diversity and the mitigation of global
warming. If the climate is changed, the appearance and compo-
sition of nature are changed with it. Should we secure ourselves
against this, or what is the relationship between the survival of
civilisation and that of the other species? Climate change is about
more than distribution of resources and sustainable lifestyles. It
also opens up to a discussion of the values connected to the bal-
ance between personal responsibility and the shared conviction,
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svar og den faelles overbevisning, de kortsigtede behandlinger og
de visioneaere strategier.

Centralt for vores forstaelse af den menneskelige dimension af klima-
forandringerne star begrebet ‘kultur’. Dette er et baerende udgangs-
punkt for arbejdet med udstillingen. Kultur forstadet som den made
vi kollektivt eller individuelt begriber, hvordan klimaforandringerne
pavirker vores liv og hvordan vores levevis pavirker klimaet. Kan vi
gennemskue de bagvedliggende mekanismer? Der findes ikke en let
Igsning pa den udfordring vi star overfor. Men der er enighed om, at
mennesker er en medvirkende arsag til klimaforandringerne.

Med udstillingen har vi villet bruge kunsten til at artikulere pro-
blemstillinger, paradokser, og den kompleksitet og ansvarlighed
som vi star over for, bade personligt og som samfund. Vi gnsker
at undersgge forstaelsen af, hvad der ligger i begreber som ‘beere-
dygtig’, ‘miljgvenlig’, ‘etisk livsfagrelse’ eller bare “grgn” — alle
begreber, der tidligere var forbeholdt de miljgengagerede bevee-
gelser. For kunsten handler det dog ikke om at opna et entydigt
svar, men snarere om at undersgge og synligggre de mange fak-
torer, der matte ligge til grund for at kunne opna en forstéelse af
disse begreber. Kunstens rolle kan ses som en slags udenforsta-
ende fortolker og ‘oversaetter’. Den har redskaberne til at bearbej-
de disse spgrgsmal ved hjeelp af integritet og visuel formidling.

De udstillende kunstnere pa DEEP GREEN kommer ikke ngdven-
digvis med en korrekt etisk eller “grgn” erklaering, men tillader i
stedet muligheden for at uddybe og analysere, hvad klimaforan-
dringerne betyder for den “grgnne verdensforstdelse”. Kunstner-
ne tager aktivt stilling til hvilke muligheder ‘klimakrisen’ skaber i
forhold til at gentaenke og omorganisere vores samfund eller dag-
lige levevis: om det er teknologien eller vores adfeerd, der skal
lgse problemerne? De udtrykker sig bade gennem det eksplicitte
og aktivistiske eller ved at arbejde pa en mere indirekte og poetisk
made. Nogle inspirerer og motiverer, mens andre tilbyder strate-
gier af modstand og afvisning.

VELKOMMEN TIL DEEP GREEN

Af billedkunstnerne Sebastian Schigrring & Camilla Berner
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the short-term treatments and the visionary strategies.

Key to our understanding of the human dimension of climate
change is the notion of ‘culture.” This is fundamental to the work
on the exhibition. Culture understood as the way in which we col-
lectively or individually comprehend how the climate changes
affect our lives and how our lifestyles affect the climate. Can we
perceive the underlying mechanisms? There is no simple solution
to the challenge we are facing. But there is agreement that peo-
ple are a contributing factor in the climate changes.

We have wished to employ art to articulate issues, paradoxes and
the complexity and responsibility that we are facing, both individ-
ually and as society. We wish to explore the understanding of
what terms like ‘sustainable,” ‘environmentally friendly,” ‘ethical
lifestyle’ or simply ‘green’ contain — all terms that previously were
reserved for the environmentally concerned movements. For art,
however, the issue is not to reach an unequivocal answer but
rather to attempt to make visible the many factors that underlie
an understanding of these terms. Art's role could be seen as a
kind of outside interpreter and ‘translator.” It has the tools to treat
these questions with integrity and visual communication.

The exhibiting artists in DEEP GREEN don’t necessarily offer an
ethically correct or ‘green’ statement, but instead allow them-
selves the possibility of expanding and analysing what the climate
changes mean to the ‘green understanding of the world’. The
artists take an active stance on the possibilities the ‘climate cri-
sis’ creates in relation to rethinking and reorganising our society
or our daily existence: Whether it is technology or our behaviour
that is to solve the problems? They express themselves through
explicit and activist means or by working in a more indirect and
poetic way. Some inspire and motivate whereas others offer
strategies of resistance and rejection.

WELCOME TO DEEP GREEN

By artists Sebastian Schigrring & Camilla Berner
(Translation by Steffen Maarup)
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R. Buckminster Fuller in the library of his Home Dome in
Carbondale, Illinois, ca. 1960. Photo A. Lierberman
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Andrea Polli (US) & Tue Greenfort (DK)

Lgrdag d. 18. april 11:00 - 13:00

pa Den Frie Udstillingshygning

KUNST & KLIMAFORANDRINGER:

Med udgangspunkt i deres udstillede projekter pa DEEP

Saturday the 18th of April 11 am - 1 pm
at Den Frie Udstillingsbygning
ART & CLIMATE CHANGE:

With departure in own exhibited projects in DEEP GREEN

“Each day brings further
evidence that the ways we
use energy strengthen our
adversaries and threaten
our planet.”

Barack Obama i hans indseettelsestale 2009 /
Barack Obama in his inauguration speech, 2009

LASE STATION

AF SEBASTIAN SCHIGRRING

Sebastian Schigrring har til DEEP GREEN udformet en Lase
Station. Den distribuere en del af den viden, der kontinuerligt
produceres inden for miljg og klimaproblematikken med fokus pa
dets relation til kunst. P& udstillingen producerer de kontem-
porere arbejder et synkront snit i denne viden og i Laese Stationen
vil der ogsa vaere mulighed for at ga mere diakront til vaerks.

Lzese Stationen er desuden et socialt rum, der giver den besggen-
de mulighed for at hange ud pa Den Frie Udstillingsbygning og,
gennem diskussionen af kunsten, beskaftige sig med klimarela-
terede spgrgsmal. P4 den made kan kunsten og Laese Stationen
vaere med til at katalysere en rakke retninger i den stgrre veerdi-
diskussion. Et gennemgaende traek ved mange af de kunstprojek-
ter, der indgar i Laese Stationen omhandler, hvordan kunsten gen-
nem alle tider har inspireret og motiveret gennem en kritisk posi-
tion. Laese Stationen er produceret af genbrugsmaterialer fra Den
Frie Udstillingsbygnings kaelder og det er forsggt at afstemme ele-
menterne med udtrykket i Den Frie Udstillingsbygnings lokaler.

f. 1969 Danmark, bor og arbejder i Kgbenhavn, Danmark.

hitecture and Land Art

ECOLOGIES

From Grey to Green, 2006/9

Printed e-mails pined on the wall. Format variable.
Copyright Bob Goedewaagen.

Courtesy of Witte de With, Rotterdam.

SERGIO VEGA

READING STATION

BY SEBASTIAN SCHIGRRING

“There is the threat of total destruction
of our fundamental natural basis...

by putting into action an economic
system which consists in unscrupulous
exploitation of this natural basis...

The destruction is implemented on a
worldwide scale.”

Joseph Beuys, ‘An Appeal for an Alternative’, 1981

Sebastian Schigrring has staged a Reading Station for DEEP
GREEN. This makes it possible to immerse oneself in part of the
knowledge that is continually produced on environmental and cli-
mate issues with a focus kept to their relation to art. In the exhi-
bition the very contemporary works produce a synchronous sec-
tion in this knowledge; the Reading Station will offer the possi-
bility of a more diachronic approach.

The Reading Station is also a social space with the possibility of
hanging out at Den Frie and through the discussion of art take up
climate related questions. In this way art and the Reading Station
may help catalyse a number of directions in the greater debate of
values. A recurring aspect of many of the art projects included in
the Reading Station is how throughout the ages art has inspired
and motivated through a critical position. The Reading Station is
produced from recycled materials from Den Frie’s basement, and
it has been attempted to balance the elements with the expres-
sion in Den Frie’s galleries.

b. 1969 Denmark, lives and work in Copenhagen, Denmark.

OM DENNE TRYKSAG — 0G KLIMAET

Netop fordi trykkeribranchen har vaeret seerligt belastende
for miljget er det en branche, som i mange ar har veeret pa
forkant med miljgrigtig og baeredygtig produktion. At lave
en CO?neutral tryksag kan dog (endnu) ikke lade sig ggre.
En trykssag er altid en miljgbelastning. Der er dog en
reekke ting, som kan ggres for at mindske forureningen. Jo
mindre brug af farve jo bedre. Farven gul — eller farver
hvor gul indgér, f.eks. grgn — er den verste farve.
Farverne, der er brugt til denne tryksag, er baseret pa
vegetabilske planteolier og er produceres under miljgkrite-
riet DIN EN ISO 14001. Renggreringen af maskinerne
sker med kokosolie.

SVANEN

Eks-Skolens Trykkeri, som har staet for produktionen af
denne tryksag, har i ar 2000 faet licens til at kunne
merke tryksager med Nordisk Ministerrads miljgmeerke
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tryksag opfylder de miljgkrav, som er galdende i Norden.
Disse krav er fastsat ud fra et princip, der indbefatter kort-
leeggelse af den enkelte tryksags miljgbelastning fra den
bliver sat i produktion til den ender som affald eller gen-
brug. Kortleegningen af miljgbelastningen for en svane-
merket tryksag omfatter saledes alt lige fra de anvendte
ramaterialer over produktion og distribution til bortskaffel-

' se. Denne tryksag baerer Svanemarket og er desuden

fremstillet pa FSC-maerket papir, hvilket betyder at hver
gang et trae faldes til fremstilling af papir plantes et andet
tree.

Eks-skolens Trykkeri er miljgcertificeret efter miljgsty-
ringssystemet DS/EN ISO 14001:1996. Det betyder at
trykkeriet arbejder pa, at producere tryksager med mindst
mulig pavirkning af miljget, bade i selve produktionen,

. A AN ved valg af materialer og kemikalier og ikke mindst i rad-
!»' 7 I_‘ {. givning. Eksempelvis trykker Eks-Skolens Trykkeri med
' _'c:'.:a. vegetabilske farver og undgar brug af organiske oplgs-

,“.“l 2] ningsmidler. 95% af papirforbruget er miljgvenligt og
-

affaldspapir sendes til genbrug. Desuden bruges udeluk-
kende leverandgrer med en hgj miljgmaessig standard.

Aleksandra Mir

Andrea Polli
Anja Franke
Camilla Berner
Free Soil
Learning Site
Nils Norman
Sebastian Schigrring
Sergio Vega
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The Yes Men
Asa Sonjasdotter

GREEN og egne praksisser generelt taler Andrea Polli og
Tue Greenfort om kunstens potentiale i klimadebatten.

and practice in general Andrea Polli and Tue Greenfort talk
about the potential of art in the climate debate.

FERNISERING 17. APRIL KL.17-20

Introduction by Sebastian Schigrring and Camilla Berner
Admission fee: free untill 11 o’clock, hereafter normal fee
Coffee and Croissants can be purchased

WELCOME

Introduktion ved Sebastian Schigrring og Camilla Berner
Entré: gratis til kl. 11:00, derefter normal entré pris
Kaffe og croissanter kan kgbes pa stedet

VELKOMMEN

18.APRIL - 17.MAJ 2009
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